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Introduction 


Music theory codifies the techniques that have been used by composers for hundreds of 
years. Why reinvent the wheel when you can learn from the masters? Music theory will 
provide you with many tools that will not only increase your understanding of music, but will 
also give you extensive resources for writing your own songs. 

There are currently many, many, music theory books available, but very few are easily 
accessible for the contemporary guitarist. This book has been written to address this issue. 
Theoretical concepts are only as good as their application. As you learn new theoretical 
concepts you need to be able to see how they can be applied to the guitar. In each chapter 
of this book you will find application sections that describe how to apply each theoretical 
concept to the fretboard of the guitar. 

The Absolute Essentials of Music Theory for Guitar, has been written to provide 
the beginner to intermediate guitar player, of all styles, with the absolute essentials of music 
theory. Each chapter begins with an explanation of theoretical concepts and concludes with 
questions and answers that will test your new knowledge. 


How to Use This Book 


It is best to work your way through each chapter of this book in sequential order. Each 
chapter builds upon the information presented in earlier chapters. Chapter 6 "Rhythm" is 
the exception and can be consulted at any time. 

As you progress through the Absolute Essentials of Music Theory for Guitar, be sure 
to spend some time reviewing earlier chapters. Feel free to come up with your own 
questions to test your knowledge. Also, be on the lookout for opportunities to apply your 
knowledge—this is one of the keys to retaining information. The wider the application of the 
concepts presented in this book, the greater your retention and understanding will be. Be 
sure to apply each concept to the guitar. 
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Chapter 1| 


Basics 
Properties of Sound 


Musical notes, although they may be produced by different instruments, all produce the 
same result—a series of alternating increases and decreases in air pressure. These 
vibrations are picked up by our ear drums (tympanic membranes) and are transmitted to 
areas of the brain where we process sound. The result is the music we hear. Pitch refers to 
the relative highness or lowness of a note. Frequency, the number of vibrations per 
second, is measured in units called Hertz (Hz). One Hertz is equal to one vibration per 
second. As frequency increases so does pitch—the highest note on an acoustic piano is 
4186 Hz and the lowest is 27.5 Hz. 


Music Notation 


Music notation is used to indicate both the pitch and duration of a note. Notes are written 
on a set of parallel lines called a staff. The vertical position of a note on the staff indicates 
its pitch. 


















































Bar Line 
Key 
Signature 
+ | Bar or Measure е 
4- Double Bar Line 
Clef —> Pp 1 Indicates the end of a 











% section. 


Time Signature Fine Bar 
This bar line indicates the 


end of the piece of music. 








The first symbol you encounter in printed music is called a clef. A clef is a symbol used to 
indicate the pitch of a particular line. Once you know the pitch of one note you can easily 
derive the others. The musical alphabet consists of the first seven letters of the alphabet: 
A—B—C—D—E—F—G. 

The two most common clefs are the treble and bass clefs. Guitar music is notated in 
the treble clef and will therefore be our main focus. The treble clef, is sometimes called 
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the “G” clef because it indicates the position of the note б. Ап easy мау to remember the 
notes in the treble clef is to use the following mnemonics: 


Every Good Boy Deserves Fudge (notes on lines) 


xp FACE (notes in spaces) 
е! 


+ 
= XE == 
é = 5—26: = = = 
Е 
G 


The bass clef is also called the “F” clef because it indicates the position of the note 
F. An easy way to remember the notes in the bass clef is to use the following mnemonics: 























Good Boys Deserve Fudge Always (notes on lines) 


All Cows Eat Grass (notes in spaces) 























To write notes that are found below or above the staff, ledger lines are used. A ledger line 
is simply an extension of the staff. 


Ledger 


a lines 
Ф Ф -E 2 
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Notes may or may not have stems. Their note heads may be filled in, or the note will simply 
consist of an unfilled note head. These different characteristics are used to indicate the time 
value of a note. Chapter 6 will examine the notation of rhythm. When stems are added to 
notes, it is important that they are written in the correct direction. Notes above the middle 
line usually have their stems all written downward on the left of the note head. Notes that 
are below the middle line should have their stems written in an upward direction with their 
stems on the right side. A note found on the middle line can have its stem go in either 
direction. Flags are always added to the right side of the note. 
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When notes are joined, the stems will take the direction of the note that is the greatest 
distance from the middle line of the staff. 


Сер: се ее Ф 
SELL 


Understanding Sharns(#) and Flats (5) 
The smallest standard distance between any two given notes in the West, is the semitone. 
The semitone can be found between any two adjacent keys on the piano. In other words, 
take any key on the piano and go to the note immediately above or below it. The whole 
tone is the distance of two semitones. On the guitar, the distance of one fret is a semitone 
or a half step. A whole tone or tone is the distance of two frets. 


өтт 
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А sharp (8) raises a note by one semitone (one fret). 
A flat (b) lowers a note by one semitone (one fret). 
A natural (4) cancels the previous sharp or flat and returns the note to its original pitch. 
A double sharp (x) raises a natural note by two semitones (two frets). 
A double sharp (x) raises a sharp by one semitone (one fret) 
A double flat (bb) lowers a natu ral note by two semitones (two frets). 


A double flat (bb) lowers a flat by one semitone (one fret). 


e |f you raise а natural note (6) by опе semitone, the note will become а sharp. А 
natural note is a note that is not sharp or flat. 

° If you lower a natural note one semitone, it will become a flat. 
By raising a flat (Б) опе semitone, уои obtain а natural note. 
Lowering a sharp (Ë) one semitone, will give you a natural note. 





Double Flat Natural 
Flat 
Dbb Db р 





For example: 
e Ifyou raise an F one semitone, it becomes ап FË. 
e Ifyou raise a Db one semitone, it becomes a Db. 
° If you lower a б one semitone, it becomes а Gb. 
e if you lower a GË one semitone, it becomes a Gh. 
e Ifyou lower an Ab one semitone, it becomes an Abb. 
e Ifyou гаіѕеа ci one semitone, it becomes a Gx. 


Enharmonic Equivalents 

Enharmonic equivalents are notes that sound the same but are written with different letter- 
names. For example, the FË and Gb are both found on the 2^4 fret of the sixth string and 
sound identical. GË and Ab both share the 1st fret of the third string. Context determines 
whether a note should be called an Fi or a Gb. Here are some other notes you should know 
about: 


вё = с EË =F Fb =E c, 
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When you see a sharp or flat between the treble clef and the time signature, the sharp(s) or 
flat(s) effect the music from that point forward. The collection of sharps or flats is called a 
key signature. In the following example, all of the F's are sharp. The FÉ found in the key 
signature effects all F's regardless of octave. A more detailed discussion of key signatures 
is found in chapter 2. 


$E 


Sharps or flats that are not part of the key signature (called accidentals) effect only the 
measure in which they appear. The next bar line cancels out all previous sharps or flats that 
























































































































































are not part of the key signature. A natural sign cancels out an accidental for the remainder 
of the measure. 
Bh 
xmi Y IT — — 
Ф * зе ж ere ә = = 
© ЖЗА — к 
Ap FË ch Fi 
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Understanding Sharps (#) and Flats (b) on the Guitar 


ТП: 





Tip 2: 




















Tip 3: 


























The grid on the left shows the 
letter-names of the notes on the 
guitar. The quickest way to learn 
these notes is to memorize the 
location of the natural notes. Once 
you know the location of the 
natural notes, you can very easily 
determine the location of any 
sharps or flats. Notice how E—F, 
and B—C are adjacent to one 
another (i.e, no frets between 
them), the rest of the natural notes 
have one fret between them. 


The most efficient way to learn the 
fretboard is to take a string each 
week and memorize the location of 
the natural notes. The first 3 days 
of the week should be spent 
moving up and down the sixth 
string, naming the notes as you 
land on them. The next four days 
should be spent picking random 
notes on the neck. Identify each 
note as quickly as possible. 
Repeat this procedure for the 
remaining strings. 


The notes on the 121 fret have the 
same letter-names as the open 
strings. The notes above the 12% 
fret repeat, so once you learn the 
notes up to the 12'^ fret, you will 
already know the notes found on 
the remaining frets. You should 
also notice that the notes on the 
6'^ and 1st strings have identical 
letter-names. 
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Тһе importance of learning the fretboard cannot be over emphasized. Іп order to 
understand music theory you must know the fretboard. Set aside some time each day to 
work on this task. You need to be able to instantly identify any note on the guitar. 
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Exercises 


1. Onthe following neck diagrams, locate and write out the following notes: 




















































































































































































































Locate all Locate all 
Fi's Bb's 
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| | |e © 
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Locate а Locate all 
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Locate a 
св 


















































Locate all 
D's 
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Locate all 


Ab's 
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2. 


Identify the following notes. 








ki 
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. Semitones and whole tones. 


a) If you raise a Gb one semitone you have 
b) If you raise a B one whole tone you have 
C) If you raise an A one semitone you have 
d) If you raise a CË one whole tone you have 
е) If you lower a Gb one semitone you have 
f) If you lower an F one whole tone you have 
g) If you lower a Db one semitone you have 


Absolute Essentials of Music Theory for Guitar 











Answers 


1. Onthe following neck diagrams, locate and write out the following notes: 






Locate all 
Fi's 















































Locate all 
А5 





























































Locate all 
Bb's 


















































Locate all 
B's 
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Locate all 
с 5 





Locate all 
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=; 
в в в в G G F о с c G оф Gb D} A 
2 £ 2 
2- P- P- 
Ld -ө- 
x p 
A Fi B E в Db Е D c E D E А A D 
e be 
Gs Е - É š : = š F T 
ж 
A rÜ ç y © & b 2-8 D A ef ы C F в 


In the first measure above, the third last note is а ОЬ not а б. This is because а Gb was 
introduced earlier in the measure. Remember that accidentals effect any additional 
occurrences of the note in the measure. The bar line cancels out accidentals. 

2.Write enharmonic equivalents for the following notes: 

h) Eb e Di 

i) GbeA 

р "ось 

k) В ес 

) CbeB 


m) Fb eE 


n) А < Bb 


3. Semitones апа whole іопев. 


h) If you raise a Gb one semitone you have Gh 

i) If you raise a B one whole tone you have сур) 
j If you raise an A one semitone you have АЙ/ВЬ 
k) If you raise a ci one whole tone you have D#/Eb 
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І) If you lower а Gb one semitone you have Gbb/F 
m) If you lower an F one whole tone you have ЕЬ/ DË 
n) If you lower a D|, one semitone you have C/Dbb 
For each answer in this question, enharmonic equivalents are shown. Context will 


determine the “correct” answer. You will understand this after completing the chapters on 
intervals and chords. 
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Chapter 2 


Seales 


What are Scales? 


The word scale comes from the Italian word scala, which means ladder. A scale is a 
collection of pitches that have been arranged into a specific ascending and descending 
order. Scales are used as a basis for composition or as a vehicle for improvisation. 


The Major Seale 


The major scale is often used for the derivation of many of the theoretical principles of 
Western music theory and also happens to be the most common scale in popular music. 
Consequently, this will be the first scale to be examined. 

In order to have a major scale, there must be a specific arrangement of semitones 
and whole tones. The C major scale consists of the following notes: 


C DOE SE G A BC 


T=WholeTone: А whole tone is the distance of two semitones. Тһе 
whole tone is also called a tone or a whole step. 
ST = Semitone: The semitone is also known as a half step. 


с (ур (ту E бу ғооо лове с 


To build any major scale simply proceed through the following progression of 
semitones and whole tones: 


Major Scale Formula TTSTTTT 





If you follow this formula starting with any note other than C, you will find that you are 
required to use sharps or flats. Here is a list of all of the major scales. 


G major  — 
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A» major m D» major ; G» major C» major 
Key Signatures 


Sharps and flats are written on the staff in a specific order and are collectively called a key 
signature. This standardization means that when you see one sharp, you will be in the key 
of G major and the one sharp, will be the Ей. If you see three flats, you would Бе in the key 
of Eb. The exceptions to this will be discussed later. 


dH — th Mi Mia — 


с G D A Е в FÉ ce 
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с Е Bb Eb Ab D, Gb ch 
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There аге а total of 15 major scales. However, of these 15 scales, only 12 actually 
sound different. When you were introduced to the sharps and flats in Chapter 1, you were 
introduced to the concept of enharmonic equivalents. The Cb major scale sounds 
identical to the B major scale; the Gb major scale sounds the same as the Fi major scale; 
and the Db major scale has the same sound as the CË major scale. Context will determine 
the most appropriate scale choice. If a composition is in the key of B major and modulates 
(changes keys) to Fi major, it would be most logical to write the composition in FÉ major 
instead Gb major. The reason is quite simple, moving from B to FË major would mean 
moving from five to six sharps. If you were to go from B to Gb, you would have to cancel out 
the five sharps in the B major scale and introduce 6 flats. There are other theoretical 
reasons why you would favor one key over the other on paper, but they do not concern us 
here. 

The easiest way to learn the notes in each major scale is to memorize the following: 


G dor One на 


А тајог Three ѕһагрѕ 


В тајог Ғіуе ѕһагрѕ 


major Seven sharps 





Take note of the number of sharps or flats contained in each scale. A great way to 
memorize the major scales is to first memorize: 

C major has no sharps or flats; 

ci major has every note sharp; and 

Cb major has every note flat. 
Now take the remaining scales and pair them up. Take each pair of scales and spend a little 
time each day repeating the number of sharps or flats that occur in the scale. It is best to 
recite the notes in each scale ascending and descending. For example, on day one, you 
would repeat that G major has one sharp (FB) and D major has two sharps (FÉ and cp. The 
notes in each of these ascending and descending scales are: 

G major: GABCDEF#G;GFREDCBAG 


D major: DE FẸ GABC#D; D CH B A G FẸ Ер 


Repeat the notes in the scales throughout the day. On the next day, you would memorize 
that A major has three sharps and E major has four sharps. You should also repeat all of the 
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scales уои memorized over the previous day(s). Do this with the remaining scales and you 
will learn all of the major scales and their notes in just six days. 


Below, you will find a mnemonic that will help you learn the sharps and flats. The 
first letter of each word represents the note(s) that is/are sharp in the key. G major has one 
sharp and the one sharp is FË (Father). D major has two sharps and the sharps are FË and 
CB (Father Charles). B major has five sharps: FË, C#, GB, Оў and Аў (Father Charles Goes 
Down And). As you can see, the sharps are cumulative when presented in the order shown. 












































































































































Sharps 
Father Charles Goes Down Апа Ends Battle 
C major G major D major A major 
izt T h 
s 
ж 1 T 4 
Е тајог eet Fi pajos C# major > 
К = = = 




















In all key signatures, you will find each note that is to be sharp or flat, is indicated only once 
on the staff. For example, in A major there are three sharps, ЕЙ, С and GË. On the staff, 
you will notice that these sharps are only indicated in one octave. When a note is marked as 
sharp or flat by a key signature, it means that all like notes are sharp or flat as well. The 
following example demonstrates this concept. 

All of the F's, C's and G's are sharp іп A major: 























Unless a song changes keys, the key signature found at the beginning of a piece of 
music indicates that the entire piece is in a certain key. A change of key, or modulation as 
it is more formally known, would be indicated by introducing a new key signature. 

To memorize the order that flats appear in a key signature, you can reuse the 
mnemonic device introduced for the sharps. For the flats, it is simply read backwards: 


Flats 
Battle Ends And Down Goes Charles Father 
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С major Е odd В» major e E» major 




























































































A» major D> major Gb major С» major 



















































































B|, major has two flats: Bb and Eb (Battle Ends). Ab major has four flats: Bb, Eb, Ар апа Db 
(Battle Ends And Down). 


Application 


Now that you understand how major scales are built, it is time to apply them to the guitar. 
The most efficient way to play scales is to use moveable scale forms. Moveable scales are 
as their name implies—moveable. This means that you can take one scale shape and move 
it up or down the neck of the guitar to produce any desired scale. In other words, once you 
learn one of the moveable shapes for a major scale, you just have to move it up or down to 
produce the 11 other major scales. 

Here is how it works. The black notes in each scale form represent the root 
notes. The root note indicates the letter-name of the scale. The scales shown in this book 
contain two or more root notes. To simplify things we will identify scale forms by the root 
note found on the lowest string of the scale. We will refer to either sixth, fifth, or fourth root 
scale forms. If we move the following 6th root major scale form so that the first finger is on 
the 8th fret you will have a C major scale. 


C major scale 
This scale is played 
with your first finger 
on the 8th fret. 
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Now move this same scale shape so that the sixth root is on the first fret. Since the root 
note is on the note F, we now have an F major scale. 


F major scale 
This scale is played 
on the 1st fret. 





As an additional example, consider what happens if we move this major scale up to the 4th 
fret. We will now have an Ab major scale. This scale could also be called a оф major scale. 
This is due to the fact that Ар and GË are both played on the same fret. These notes аге 
referred to as enharmonic equivalents—they sound the same but are called two different 
things. Ab is more common than GË major simply due to the letter-names of each scale. 
The Ab major scale contains Ab-Bb-C-Db-Eb-F-G-Ab, while the GË major scale is comprised of 
бў-Аў-В#-Сў-О#-Е#-Ех-Оў. 


Ab Major 


Ab/G#major 
This scale is 
played with your 
first finger on the 
4th fret. 
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We will now look at the most common fingerings for the major scale. First we will 
examine C major. After, we will examine the fingerings for the F major scale. Since there 
are seven different notes in the major scale you will find one fingering that commences on 
each note of the scale. 


The Major Scale 


Formula: 

This scale form begins on 

the first note of the major 

scale. 
This scale form begins This scale form begins This scale form begins on 
on the second note of on the third note of the the fourth note of the 
the major scale. major scale. major scale. 
This scale form begins ó This scale form begins on This scale form begins 
on the fifth note of the the sixth note of the major on the seventh note of 
major scale. scale. the major scale. 


Absolute Essentials of Music Theory for Guitar 23 


If we position the seven fingerings for the major scale so that the root notes аге оп 
C's, we will have: 





1st fret 





The C major scale consists 
of the notes C-D-E-F-G-A-B- 
C. All of these notes are 
Shown on the neck 
diagram below. Note that 
there is a scale fingering 
that starts on each 
consecutive note of the 
Scale. To make it easier to 
see the patterns, the first. 
scale form that is shown, 
is the first fingering, that 
does not require open 
strings. 


C Major 
Scale 









Forms 








3rd fret 





Note the fret 
indications 





for each 
scale form. 














7th fret 




















a 
Ез 
m 








e| 06 


8th fret 10th fret Сер 12th fret 


24 Absolute Essentials of Music Theory for Guitar 





We will now look at the seven scale forms for F major. 








F major contains the 
notes: F-G-A-Bb-C-D-E- 
F. The neck diagram 
below shows all of the 
notes in F major. As 
you can see the scale 
forms automatically 
account for any sharps 
or flats in the scale. 


1st fret 









3rd fret 




















B b Е Bb 5th fret 























6th fret 


8th fret 10th fret -— 12th fret 


Absolute Essentials of Music Theory for Guitar 25 


























HS dd SH ER, 

















Major Scale 


There are no fret indications shown for the major scale forms, since they can be performed 
on any fret. Move each scale form so that the root notes are on the appropriate notes for 
the desired scale. 


Formula: 
161712: 2 ot A 


5540 f T Sx Eq Pm Ea ES E 
C€ DS Eases GLA. B 
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Minor Seales 


Minor scales are used in most styles of music and аге second іп popularity to the major 
scale. Minor scales do not have their own unique key signatures but borrow from what is 
referred to as their relative major scale. To build a minor scale, go to the VI degree of the 
major scale and re-write the scale (including any sharps or flats) commencing on this sixth 
note. Roman numerals are often used to notate scale degrees. 


C major 
С D E F G A B C 
ft 
VI 
A minor 


Table of Natural Minor Scales 
Е тіпо: EFRGABCDE 
FË minor: ЕЎ GB A B CH D E FË 
G# minor: GB AS B CË DË E FË GË 
AB minor: AB BE СЁ DH EB FH ОЎ АЙ 


Gminor GABbCDELFG 


F minor: F G Ab Bb C Db Eb F 


Eb minor: Eb F Gb Ab Bb Ch Db Eb 
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Natural Minor 





















































































































































































































































































































































































































































































































































A minor Е minor B minor Fš minor 
£d ========š=: Je s == ai 
C# minor i Gt minor Dt minor Ай minor 
D) deris | Mi: deser 
A minor 2 D minor қ G minor C minor 
F minor В» minor жə Eb minor Ab minor i 
$5 ж f = | 
Table of Relative Minor Scales 
C major CDEFGABC 
A minor ABCDEFGA 
G major GABCDEF#G 
E minor EFÍGABCDE 
D major БЕР СФАВСЯр 
В тіпог BCHDEF#GAB 
A major A B CH D E F# GH A 
F# minor Fl GRAB CË D E FẸ 
E major ЕР) G# A B C# D$ E 
C# minor CB DB E FË GË A B Ch 
B major B C# DË E FR GH AEB 
GË minor GB AB B CB DË E FË GË 
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ЕЁ maj FË GB AB B Ch DB E# F 
кыыз Б Si А Gt adl ài 
CË major CË DB EH FH GH Ad BE Chh 
Аў minor Ad BË Ch D# ЕЙ ЕЁ GH AR 
F major GAB, CDEF 

D minor EFGAB, CD 

Bb major bCDEbFGABb 

G minor GAB, CDE, FG 


C minor D Ej, F G Aj BJ, C 


F 
D 
B 
Е» major Eb F G Ab Bb C D Eb 
С 
Ab major Ab 
D 
B 


Bb C Db Eb F G Ab 
F minor F G Ab Bb C Db ЕБЕ 
D|, major b Eb F Gb Ab Bb c D, 
Bb minor b C Db Eb F Gb Ab Bb 


Gb major Gb Ab Bb Cb Db Eb F Gb 
Eb minor b F Gb Ab Bb Cb Db Eb 





E 
Cb major Cb Db Eb Fb Gb Ab Bb СЬ 
Ab minor Ab Bb Cb Db Eb Fb Gb Ab 





Below you will see the key signatures for each minor scale. 














{чечи — A iy M t 
































Am Em Bm F#m Сїт біт Ойт Айт 




























































































Ат От бт Ст Ет Bbm Ebm Abm 
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Еогти!а: 


1 2 13 4.5: 5657 
C D БЕ С A Bb 


= MD = 
=o Ша ONE 
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Harmonie Minor Scale 


To build a harmonic minor scale, raise the УІІ degree of the minor scale. 


A minor: 
Ae pP Cabo VEE IGR 


f 
a 


VII 
A harmonic minor: 
A B © D E F Gh A 


== T f 






























































Harmonic Minor 


A Harmonic Minor E Harmonic Minor B Harmonic Minor Fš Harmonic Minor 
өз 
# 























































































































Сё Harmonic Minor G# Harmonic Minor D: Harmonic Minor At Harmonic Minor 
P 
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А Harmonic Minor 
е 


D Harmonic Minor 


G Harmonic Minor 
1 


C Harmonic Minor 









































Y | 


















































qu 
қызар 























F Harm 


ionic Minor 


В» Harmonic Minore. 


| 





=: 


E; Harmonic Minor 


А» Harmonic Minor 
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— 5 


ЕЕС: 25 
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Harmonic Minor Scale 


Formula: 
1 2 $3 4 5 |6 7 
С D Е F G АРВ 


ЗЕ ET Se 
Em E n 
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Melodic Minor Scale 


To build a melodic minor scale, raise the УІ and VII degrees of the minor scale ascending 
and lower them descending. 


A melodic minor ascending (raise VI & VII): 
А В С D a PA GH A 

Mon 

VI VII 


A melodic minor descending (lower VI & VII): 
А Gh | E D G B A 


VI VI 


LER ————À 


e) 



























































The melodic minor scale has a different ascending and descending form. The 
descending form is the same as the natural minor scale. For the purpose of improvisation, 
the ascending version will yield the most interesting possibilities. This ascending form is very 
common in jazz improvisation. When the melodic minor scale's ascending form (raised M 
and VII) is used ascending and descending you have what is referred to as the Jazz Minor or 
the Real Melodic Minor scale. 





A Jazz Minor: 
A B C D E Ff GFA 


Z Ed % фе de s; s 
i 


You may also find it helpful to think of the Jazz Minor scale as being a major scale with a 53. 






























































Melodic Minor Ascending Melodic Minor Descending 
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Melodic Minor 


A Melodic Minor E Melodic Minor 
е "1 


# Ë 
F 9. 





























































































































































































































, В Melodic Minor y Г* Melodic Minor 
6% rus rleirti the 
j ZD ===: = 


Сі Melodic Minor % Gt Melodic Minor 
ris жеткісі 3 ЕЕРЕЕ ЕЕЕ 
ж 


; 3 Di Melodic Minor M At Melodic Mipgts æ; 
Jeep fet Қ кенені | 
e 









































































































































































































































A Melodic Minor ж D Melodic Minor 


С a =; farbe LH 

































































































































































G Melodic Minor C Melodic Minor 
ІЯ 
E dextre eu 


















































F Melodic Minor 


А ) B, Me Mingr 2b. 
== р Die Б 2 
e) 


E» Melodic Minor A» Melodic Minor 


duae petierint ti cl 
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Jur Minor Scale 


Formula: 


555 6c. 7 
C. D E F С A B 
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Pentatonic Scales 


A pentatonic scale is a five note scale. There are many different types of pentatonic scales, 
but the most common are the major and minor pentatonic scales. 

The major pentatonic scale is quite often derived by omitting the IV and VII degrees of 
the major scale. For example, to build a C major pentatonic scale you would drop the F and 
B from the C major scale. 


C major: 
GD) SE’ Ез "(G^ cA 


IV VII 


C major pentatonic: 
с D E G A C 


The same procedure is often followed for the derivation of the minor pentatonic scale except 
this time the Il and VI degrees are dropped from the minor scale: 













































































A minor: 
A B б> “D&E Е 6 А 
ft ft 
II VI 
A minor pentatonic: 
A С РЕ Ge А 
Major Pentatonic 
C major pentatonic б major pentatonic D major pentatonic A major pentatonic 
LighRerrtdp- EpRerpütERRERRE 
= ә 2-4 і 

































































E major pentatonic major pentatonic fi Е# major pentatonic C# major pentatonic 
Г = ED * езінің 
$901. i ост == 


we 44.” 
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С major pentatonic F major pentatonic B; major pentatonig , Е major pentatonic 
| ө е 


























































































































I Ф. s т T rm 
Sosa = aa ee Pr ee ж.ш. 
Ab major pentatonic D» major pentatonic G» major pentatonic С» major pentatonic 
== 5% — == | ; 
LL га 
232255 = exl 











Minor Pentatonic 


A minor pentatonic E E minor pentatonic В minor pentatonic Fë minor pentatonic 
















































































































































































































































































































































































* # # i L > 
Ge == = 4 E = | = = z =F 
- == = 
- 
Сі minor pentatonic „С? minor pentatonic р minor pentatonic minor pentatonic „ 
ее 
Ф РЕ oer 1 és oat f ds af? 
* Tt + T 
A minor pentatonic D minor pentatonic G minor pentatonic C minor pentatonic 
е е 
=== Б df b === z = 
а-а ө Ф. E # 9 
F minor pentatonic B; minor Реан! E» minor pentatonic А» minor pentatonic 
= un 
ae * ao - БЕН sees ] 
T 
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Major Pentatonic Scale 


Formula: 


= 8 
ШШ БЫ 
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40 


Minor Pentatonic Scale 


Formula: 
+ 3:4 95220757 
C E F G Bb 


Е ШШ 
Е =s 
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Exercises 


1. Using letter-names, write the notes for the following scales: 


а) A major 

b) E minor 

c) G harmonic minor 
d) FË major 

e) Db major 

f) G melodic minor 

g) В pentatonic minor 


2. Inthe treble clef, write the following scales with the appropriate key signatures. 


a) E major 

b) Ab major 

с) СЁ harmonic minor 
d) F melodic minor 

е) F minor pentatonic 
f) G melodic minor 


3. What is the relative minor or major scale for the following: 
a) G major 
b) D minor 
с) FË minor 

d) FË major 
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Answers 


1. Using letter-names, write the notes for the following scales: 


а) А major 
АВС}ОЕЕ СЁ 


b) E minor 
EFÉGABCD 


c) G harmonic minor 
GABbCDEb FË 


d) FË major 


FË GH AB B CË DH ER 


e) Db major 
Db Eb F Gb Ab Bb C 


f) Gmelodic minor 
GABb CDE FEGFKELDCBLAG 


g) Bpentatonic minor 
BDEF#A 


2. In the treble clef, write the following scales with the appropriate key signatures. 


Ab major 


Gere 


E major 
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A> major pentatonic 











.. 














E == = 























С# Harmonic Minor 





























Fe 





F Melodic Minor 











1 іі 























йек ЕН 


























F minor pentatonic 











i 
p. 





























G Melodic Minor 


























бекке] 












































б> 





3. What is the relative minor or major scale for the following: 


а. G major <> E minor 
b. D minor <> F major 
c. FË minor — A major 
d. FË major <> Оў minor 
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Chapter 3 


Intervals 


Intervals 


An interval is the distance between any two given notes. Notes that are played 
simultaneously are called harmonic intervals, while notes that are played in succession, 
are referred to as melodic intervals. 


| 
SEP 
E * 


Harmonic intervals Melodic intervals 
































To determine the size of an interval simply count from the lower note to the upper 
note of the interval. When counting up remember to count the starting note as the number 
one. For example, to determine the distance between the notes F and E you would arrive at 


the distance of a seventh. 
Бат 


























After determining the distance between the їмо notes уои must next determine the 
interval's quality. You now compare the upper note to the major scale of the lower note. If 
the upper note is contained in the major scale of the lower note (i.e., if the E is contained in 
the F major scale in the above example), you have a diatonic interval. 
































The diatonic intervals of a major scale are: the perfect unison, major second, major third, 
perfect fourth, perfect fifth, major sixth, major seventh and the perfect octave. 
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егесі unison major 2nd major 3rd perfect 4th perfect 5th major 6th major 7th perfect octave 






































XY = tr 2 = 
o6 oe 8 > © € € © 
IT -0- І 
" 0 2: 
Ya 3 3 3 3 3 


























Interval Classification 


The unison, 4t^, 5t and the octave (8%) are considered to be perfect intervals. If a perfect 
interval is raised by one semitone, it becomes an augmented interval. A perfect interval 
lowered by one semitone will become a diminished interval. 


Each move to the left or right represents the distance of one semitone. 


LU ————— e 


Diminished Perfect Intervals Augmented 


L Unison, 4'^, 5%, sve 











lower raise 

















The remaining intervals, the second, third, sixth and the seventh, are considered to 
be major intervals if the upper note of the interval is contained in the major scale of the 
lower note. A major interval, lowered by one semitone, becomes a minor interval. A lowered 
minor interval becomes a diminished interval. If a major interval is raised it will be called an 
augmented interval. 

Each move to the left or right represents the distance of one semitone. 


== 


Міпог Major intervals Augmented 
2ғ4, 34, gi, 7th 


























lower raise 














The preceding discussion of intervals dealt with simple intervals. A simple interval 
is an interval that is no larger than an octave. Any interval that is larger than an octave is 
deemed to be a compound interval. The most common compound intervals are the ninth, 
eleventh and thirteenth. 




































































10 11 12 13 14 15 
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r=; ^ 1 3 5 7 8 

ҒА: 

Баз 3 3 3 3 3 Т 

perfect octave major 9th major 10th perfect ith ^ perfect 12th major 13th major 14th perfect 
double 
octave 


Compound intervals take on the same quality as their simple interval counterparts. A major 
second above C is the note D. A major 9th above C is also а D. 
































o = 
> xr = = = 
© < 
== = а> 
Өз e 8 ө e o o o © o ө o e e 
1 + 
Е 5 — ar == 
ЕЕ — — 3-5 3-2 3 3 


























= 8 
та2 та 9 ma3 та10 P4 P11 P5 Р12 таб та13 та? та 14 perfect perfect 
octave double 

octave 





Just as you can have an aug 2nd, min 2nd, or a dim 2nd, you can therefore have an aug 9th, 
min 9th, or a dim 9th. 














Ф. fe = 
же % е 1” os vee Ф ө -< 













































































2 Maj.2nd  Aug.2nd Min.2nd Оіт. 2п9 Мај. Оп Aug. 9 Min. 9th Dim 9th 











You сап also have enharmonic intervals. Тһе most common enharmonic equivalent 
intervals are: 


aug 4 & dim 5 
aug 2 <> min 3 
aug6 <> min 7 
dim 7< maj 6 
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Inverting Intervals 


Simple intervals can be inverted. Inversion can be accomplished by either moving the 
bottom note of the interval up an octave, or by moving the top note of the interval down an 


octave. 























qa SS 


When an interval is inverted you will find: 


Perfect intervals remain perfect 
Major intervals become minor 
Minor intervals become major 

Augmented intervals become diminished 
Diminished intervals become augmented 


To solve inverted intervals you can either count the actual distance between the notes, or 


you can subtract the interval from 9. 








































































































Punison P8 P5 P4 P4 P5 ma2 mi 7 
ху = EE ху < 
өө ө ө 5 x ө? о 
9-1-8 9-5-4 9-4-5 Фет 
таз mi 6 ma6 mi 3 ma7 ті 2 ті 2 та7 
SSS 
> е е oe е 
mi 3 таб mi 6 таз mi7 ma 2 aug 2 dim 7 
= XY н XY x XY 
3 = > o deo fo 
aug 5 dim 4 aug 4 dim 5 
е o 
fo fo I 
ө ө 
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Application 


A great way to practice scales is to use different intervallic combinations. The most common 
are thirds, fourths, fifths and sixths. 


Thirds 


The following pattern incorporates the interval of a third. For this pattern and the ones that 
follow, we will use the following major scale form: 
С major 






























































































































































The above scale form is played on the eighth fret. 
С major in thirds 
— m = cu acu ее te ав: 
анны e EER ESE — = 
А 9— —10-9—12-10. {рс СС ER == 
Ін scu qpi-hgl0sm-te- H0 ed 


|» 
re 

















































































































fF o e e .2 ps ж = т" LL 
ы ы F # э s * mum 
LL [LL те тЫ g == 
e) ~ — — - 
10: 8 
12 DESDE 1— zu = 
o L 
то 

12 0-H2-8:10- 28 рр 
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Fourths 


The major scale in fourths. This scale form is played on the eighth fret. 


С major 


C major in fourths 









































алтыншы ano 











10- 12 10210-1 127 








ың 














8: 10 8 9- 10 10—17 12-19: 10: 1 








8 10- 12—12 




























































































12- 10- 9—12 10 9 























12 10- 9—r1 w 














12 10-1 8--12- 10: 8 
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Fifths 


The major scale in fifths. This scale form is played on the eighth fret. 


С major 






























































































































































































































































C major in fifths 
9e 
» e P 
2а n ГТ - e . ” Е е е * Ee 
т === = е at 
mma = Гы P е 
ә - w С ш = =  —— -- 
10 Ж. 
ЕЕ 9 10 12: 10512-10 - 42 19201 
ЕЕ = 91012 9 10 1 
8 10 1 
m T A mom -- 
” Ф. = Ф 2 =. т | 
= e ж Ф = 
a = E т ж 
10- 8— 
1 101 ы: ul 10 9 і T | 
9 9 
1 12 
12: 0 8 12 10 10 ° 
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Sixths 


The major scale in sixths. This scale form is played on the eighth fret. 





























































































































































































































С major 
8 
С major іп sixths 
2 P 
-- T E G * - e. e aF 
== = e Е = 2 F 
x = Ф = 2 —— 
ж = е lad le — — 
be 8 10: 1 
[A 9 10 1 i ken Fo 12 
1 9 que mE 2 9 10: 12 
B в—^—10 12 E 2 
7 е 
£ EA e е Ж =. 2 ГІ m. — 
— t É ж Ф É = = ve г і | 
— LL = Ф. Zz Ф 
жез; — — = w - 
: 1 = 10 = 1 ШЕ 1 10 9 | 
1 10 9 12 10: 9 
12 10 8 ° L = 
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Exercises 


1. Identify the following intervals: 



































bo 


2. Identify the following intervals then invert and solve on the staff below. 






































te eee Sere 
































© 3 1 
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Answers 
E 


ро 
fo XX ie e 9 io 
> s> € fo 
v 


min 7 aug 4 Р5 Р8 тіп 7 тіп 6 maj 9 min 10 min 7 















































The GË to FË interval found in the last measure of question 1 is a bit tricky. To solve 
intervals you have been told to go to the major scale of the bottom note of the interval. If 
you review the major scales found in chapter 2 you will find that there is no listing for ой 
major. Неге is how уои сап solve this interval: 








The notes in a G major scale are: 
G major 
GABCDEFÉG 


Therefore to derive the notes in Gf, you simply raise every note in the G major scale by one 
semitone. The result is: 
GË major 


GB AB BH CH DH EH Fx GR 


Now that we have the Gf major scale you can see that the F would have to be an Fx to bea 
major seventh. The interval is therefore a minor 7%, 














fr 






























































= zO 
2 ES © 2 pd к= 
maj 3 PS maj 2 aug 7 aug4 PS maj 6 aug 5 
o = k. 
é e e e xue o- > 18 x" 
min 6 P4 min 7 dim 2 dim 5 P4 min 3 dim 4 


Absolute Essentials of Music Theory for Guitar 53 


Chapter 4 
Chords 


A chord is three or more notes played simultaneously. Chords provide accompaniment and 
support for melodies. There are many different types of chords, the most common are 
called triads. 


Triads 


A triad (Gr. trias, meaning a group of three) is a chord that contains three different notes. 
To understand how chords are built, we must return to the major scale. Take the first, third 
and fifth notes from the C major scale and you will have a C major chord. 


= 



































1 3 5 
How to Build any Triad 
Step 1 Look at the appropriate formula for the chord you want. 
Step 2 Go to the major scale of the chord. It does not matter whether you want a Db 


major triad or a Db diminished chord, you would still go to the Db major scale 
and select the appropriate notes. 


Step 3 Extract the appropriate notes from the formula. 
Step4 Alter any necessary notes to fit the formula. 


The flat (b) symbol means to lower a note by a semitone while the sharp (b symbol indicates 
that the note must be raised by one semitone. As you extract the notes from the major scale 
be sure to remember the notes that are sharp or flat. If a note is already sharp in the major 
scale and must be lowered to follow a chord formula, it will become a natural note (6). Тһе 
figure below denotes the possible alterations. 













Double 
Flat (bb) 


Dbb Db D оф Ох 


(Each move to the left or right represents the distance of а semitone.) 


Sharp (Ë) Double 


Flat 
e Sharp (x) 


Natural (1) 
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Ехатріе 1. 


Ехатріе 2. 


Major 135 
Minor 1535 
Diminished 1b3b5 
Augmented 1385 
Suspended 4 145 
Suspended 2 125 
Flat 5 (b5) 13b5 


G major: Formula > 135 
Take the first, third and fifth notes out of the G major scale. 


G major: 


=> ео 


For a major chord, you simply extract the first, third апа fifth notes from the 
major scale. Therefore the notes in a G major chord are: 


"ЕВУ Ұр 
1 i 5 


D minor: Formula = 1535 
Take the first, third and fifth notes out of the D major scale. 


D major: 
D 
d m 
ft 
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Ехатріе З. 


Example 4. 


56 


For а minor chord, you must lower: the third. Тһе FË will become an FH. 


Therefore the notes in a D minor chord are: os 
D FHA 
1 $35 


Ab diminished: Formula > 1 b3 b5 
Take the first, third and fifth notes out of an Ab major scale. 


Ab major: 
ыы "Bg Db CEP BO GAP 
T 727203 Ж Hebba 8 
ft ft ft 


For a diminished chord, you must lower the third and fifth notes from the 
major scale. The C will become an Cb and the Eb will become an Ebb. 
Therefore the notes in an Ab diminished chord are: 


Ab Cb Ebb 
1 b3 b5 


FË augmented: Formula = 1 3 #5 
Take the first, third and fifth notes out of the Fi major scale. 


FË major: 


Fl ck A B cb DB EB FH 
oy Wm в 8 7 8 
ft ft ft 


For an augmented chord extract the first, third and fifth notes from the major 
scale and raise the 5'^ by one semitone. The ci will become a Cx. Therefore 
the notes in an FË augmented chord are: 


ДЕ 
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Ехатріе 5. 


Example 6. 


Ехатріе 7. 


F suspended 4:Formula > 145 
Take the first, fourth and fifth notes out of the F major scale. 


F major: 
F PRG ТА fB С D UE F 
JN Т ТЕ AS ECT UIS 
ft ПЕР) 


For а suspended 4 chord, you simply extract the first, fourth апа fifth notes 
from the major scale. Therefore the notes in an F sus 4 chord are: 


F Bbc 
{зт wide to 5 


Ab suspended 2: Formula > 125 
Take the first, second and fifth notes out of an Ab major scale. 


Ab major: 


A B, С D E F G A 
[haoseqamodesbsume Т7 8 
ft ft ft 


For a suspended 2 chord extract the first, second and fifth notes from the 
major scale. Therefore the notes in an Ab sus 2 chord are: 


Ab Bb Eb 
d 98 


Ab b5: Formula = 1355 
Take the first, third and fifth notes out of an Ab major scale. 


Ab major: 


A, Bh, c ОБ E F G A 
i, o Md sasa sss ss S 
ft ft ft 
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Еога 5 chord extract the first, third апа lower the fifth from the major scale. 
Therefore the notes іп an Ab b5 chord аге: 


Ab C Ebb 
d" 287 E55 


As you can see from the formulas, three notes are necessary to form a triad. Often 
you will find one or more notes doubled in a triad. This is done to create a "bigger" sound or 
for smooth voiceeading. Voice-leading is the practice of connecting the notes from chord to 
chord in a smooth fashion. This is covered in the study of harmony. 


Chord Sybolization 


Just as there is no standardization of scale names from one region to another, there are 
many problems with the current system of identifying chords. The following abbreviations 
are frequently used: 


min — for minor 


aug — for augmented 


sus 2 — for suspended 2 


Often, the major chord will have no indication following its letter-name. For example, the 
chords C maj, F maj and G maj, may be written as C, F, G. Minor chords are often 
abbreviated ав: “m”, “mi”, or a minus sign “—” is used. The diminished triad is sometimes 
symbolized as “min b5", or as “dim (triad)". Bear in mind that “dim” is sometimes used to 
represent a diminished 7'^ chord. The augmented chord, which is usually abbreviated as 
“aug”, is sometimes symbolized with a plus sign “+”. For example, G+ and Ab+, would both 
be augmented triads. You should note that the plus sign is used to represent the major 
chord in some texts that cover classical music theory. Below you will see a summary of the 
most common ways that basic triads are symbolized. 


Triad Common Symbols Best 





Minor C mi, С min, С minor, С-, C m, C mi, C min 
Augmented C+, C aug, C aug 5, C #5, C +5 C aug, C+ 


Be aware that the diminished triad is not as popular as the diminished 7% chord. There is in 
fact, a big difference in sound between these two chords. The diminished triad consists of 
135, while the diminished 718 chord contains 153-b5-bb7. Since the diminished 7" is 
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the most popular, it is often just abbreviated as “dim” and it is assumed that the performer 
will play the diminished 7% chord. This obviously creates a problem with symbolizing the 
diminished triad. You can now see why it best to symbolize the diminished triad as C dim 
(triad), or C min b5. In other words, it is best to be as explicit as possible when you symbolize 
this chord to avoid confusion. 

Below you will find a basic voicing for each type of triad. 















































4% Root 4% Root 4% Root 4% Root 
Major Triad Minor Triad Dim Triad Aug Triad 
R 3 5 R b3 5 в з #5 
4% Root 4% Root 4% Root 
Sus 2 Triad Sus 4 Triad b5 Triad 
e» m €» 
e Фф 

































































e — — 
R 2 5 R 4 5 R з 5 
Triad Inversions 





For variety and to allow for the smooth transition from one chord to the next, you wil 
sometimes encounter inversions. In an inversion either the third or the fifth of the chord is 
the lowest sounding note of the chord. 


























Major 

C major C/E C/G C major 

% Roe cH 
2 

Root position 1st inversion 2nd inversion root position 
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In root position the root (1) of the chord is the bass note. First inversion has the third in the 
bass and second inversion has the fifth in the bass. In modern notation you will see 
inversions notated as chord/bass note. For example, C/E means that you play a C major 
chord with E in the bass. A D/FË would mean that you play a D major chord and have Fi ав 
the lowest pitched note. 

The most common triad inversions involve the standard triads: major, minor, 
diminished and augmented. The flat 5 triad and sus chords, are not usually inverted—when 
they are, their notation can become quite cumbersome. 




























































































Minor 

C minor C min/Eb C min/G C min 
OF БЕ 3 È 

Root position 1st inversion 2nd inversion root position 
Diminished 

С diminished C dim/Eb C dim/Gb C dim 
$58 98 3 = 

Root position 15 inversion 274 inversion root position 
Augmented 

C augmented Caug/E Caug/GË Caug 
© Hg 

Root position 1st inversion 2nd inversion root position 
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Triad Identification 


To identify a triad you must first place the triad in root position. Chords are often written in 
open position—spread out over a distance greater than an octave. As you will recall, 
chords are built by stacking consecutive thirds (sus chords are an exception to this). This 
means that you should be able to write out the notes of a chord so that they appear on 
consecutive lines or spaces of the staff. When you have the notes written on consecutive 
lines or spaces of the staff, you have arranged the chord into close position. You can now 
determine the quality and inversion of the chord. 


вур в» АМЕР Ab Fminab ^ Fmin E/GË E 


фз 28 Ss 









































In the first measure shown above, you find the notes D-Bb-F. If you rearrange these notes so 
that they fall on consecutive lines or spaces, you end up with the Bb major chord shown in 
measure 2. Therefore, the chord in measure 1 is a Bb major chord with a D in the bass, i.e., 
1st inversion. Follow the same procedure and you can solve the rest of the chords above. 


Doubling 


Chord tones may be doubled or even tripled. Although this has no effect on naming a chord, 
it does somewhat alter the sound of the chord. It is important to note that no matter how 
spread out a chord is, it is always the lowest note that determines a chord’s position. 


с с F/C E 


$5 8 g 
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Application 


Now that you know how basic chords are built, we will look at some examples of how to 
apply the formulas to actual chord fingerings. 


First we will examine the C major triad: 
Major chords are built by taking the 15, 3'* and 5th notes from the major scale. 


C Major Scale: с D Е Е G A B 
2) 2 3 4 5 6 T 
ft ft ft 


The notes in a C major chord are C-E-G. To play the C major chord all you do is find the 
notes C-E-G on the fretboard. As you can see from the diagrams on the following page, there 
are many C's, E's and G's on the neck. You can play any combination of the notes C-E-G, 
and you will have a C major chord. You may double and even triple the notes as needed. 

















Feel free to experiment and come up with multiple voicings for C major. 
X 
G E 
This C major chord, 
has two C's, two E's 
and one G. 
pem 
< 8" fret > c G с 
E 
The C major barre GC 


chord contains three 








C's, one E and two G's. 
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C Major Triads 






























































































































































The C major triads found on the right 
show all of the inversions of C major on 
consecutive strings. To find ways to 
play any chord, draw a neck diagram 








with all of the chord tones. Once you 
have the neck diagram, you will see 
many possible ways to play the chord. 
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We will now ехатїпе two common voicings for D major and D minor. А D major chord 
contains the notes D-FË-A. 


D E Ff G A B = 
ft ft ft 
4 3 5 


To build a minor chord take the 15, 34 and 5% notes out of the major scale and lower the 
third by one semitone (formula 153-5). Therefore, a D minor chord would contain the notes 
D-FH-A, the FË is lowered by one semitone. 


D major D minor 

















For E major and E minor you take out 1-3-5 from the E major scale: 
E FR Gb А B cH D E 
ft ft 
1 3 5 
The E minor chord requires Е-СЁ-В (1-3-5). 


E major E minor 
E 8 Е Е Gh B E 
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Basic Chords 


Now we will examine some of the most common chord fingerings. The following chords are 
termed basic chords because they: (1) utilize open strings, (2) are among the first chords 
most guitar players should learn, and (3) аге in fact the easiest chords to play for the 
beginning guitar player. To play these chords simply follow the fingerings shown below. The 
“X” symbol means to omit the string. The “O” indicates an open string that is part of the 
chord. 


0 00 0 00-0. *X-—0 0 X 0 0 


























| D Major D Minor | G Major | C Major | 
X X 0 X Х0 0 0 x 0 0 
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Moveable Chords 


There is a world beyond the open string basic chords. These chords, referred to as 
moveable chords, are as their name implies—moveable. This means that you can take one 
chord shape and move it up or down the neck of the guitar to produce any desired chord. In 
other words, once you learn one of the moveable shapes for a major chord, you just have to 
move it up or down to produce 11 different major chords. 

Here is how it works. We will take the major chord form that has a sixth string root 
note. The black notes in each chord form represent the root notes. The root note 
indicates the letter-name of the chord. If we move the 6th root major chord form so that the 
first finger is on the 8th fret, you will have a C major chord. 


When you see a chord that has the same finger on more than one string, 
it means that you must place this finger flat across all of the indicated 
strings. This is called a barre chord. To play the major barre chord 
shown below, you would place your first finger flat across all six strings. 
Next, place your second finger on the third string. Now position your third 
and fourth fingers on the fifth and fourth strings respectively. In the 


barre chords shown in this book you are to play only the strings 
that have finger indications. Since there are notes on every string of 
the chord shown below, you can strum all strings. 






C major 
This chord is 
played with your 
first finger on the 
8th fret. 


ADOOO® 
Ej B 
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Now move this same chord shape so that the root note is on the first fret. Since the root 
note is on the note F, we now have an F major chord. 








F major 
This chord is 


played on the 
1st fret. 





As an additional example, consider what happens if we move this major chord up to the 4th 
fret: we will now have an Ab major chord. This chord could also be called a оў major chord. 
This is due to the fact that Ab and G# are both played on the same fret. These notes are 
referred to as enharmonic equivalents—they sound the same but are called two different 
things. Context is usually the factor that determines the correct letter-name of each chord. 
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We will now look at a second way to play а major chord. Іп this example we will play 
C major with a fifth string root. 


For this chord strum strings 5-4-3-2-1. 














dw! | @ 
QOO 


C major 
This chord is 
played with 
your first finger 
on the 

3rd fret. 





































































































B Minor Minor 
This chord is 
played with | 
your first finger ° | @ 
on the seventh ; 
fret. 
С @ 
Мїпог | 
9 QQG B Minor 
This chord is 
© @ played with 
your first finger 
on the second 
fret. 
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Below you will find moveable fingerings for the most common triads. Remember to play 
onlythe strings that have finger indications. 





Major | Major | Minor Minor | 


CIR E IMS 
i QQQ OG | 
| 

























































































Sus4 Sus 4 Sus 4 




















































































































Sus 2 Sus 2 Sus 2 


9 Q 
IR iiie N DO 2 
© 


@ QQ 
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On the guitar апу chord voicing that does not һауе open strings, сап бе considered а 
moveable chord. Chords that have open strings may be moveable as well, but they often 
require one too many fingers and frequently form difficult stretches. Below you will find 
basic voicings for each triad. As you can see there are no open strings so the chords can be 
moved to any fret. The root note in each chord is found on the fourth string and is shown in 
black. Practice playing these chords on each fret (i.e., chromatically.. Play the minor triad 
on the first fret. This would be an F min chord. If you play the same chord shape on the 
second fret you will have an Еў min chord. 





Say and Play 


As you play a moveable chord on different frets, make sure you say the pitch and chord quality 


out loud as the chord is sounded. Not only will this act as a great review for the notes on the 
fretboard, but this will also help you to memorize the root notes in each chord. 





4% Root 4% Root 4% Root 4% Root 
Major Triad Minor Triad Dim Triad Aug Triad 




























































































e 
ТІҢ ЕЕ ЕТІН 




















































































































R 3 5 в з 5 в b3 b5 R 3 #5 
4% Root 4% Root 4'^ Root 
Sus 2 Triad Sus 4 Triad b5 Triad 
e 
о ү 
в 2 5 R 4 5 R 3 b5 
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jor Triads 


Below you will find moveable fingerings for root position, first inversion, and second 
inversion major triads. The root notes are shown in black. Simply move the appropriate 
fingering so that the root note is on the desired note. 






































































































































































































































Root Position Root Position Root Position Root Position 
Major Triad Major Triad Major Triad Major Triad 
Ны | 
Rug 3: 5 Rs. 5 R: $: z$ R,,3 5 
1st inv 1st inv 1st inv 1st inv 
Major Triad Major Triad Major Triad Major Triad 
3 5 R 25 Ж 3 5 В 3. “$ R 
2" inv 2nd inv 2nd inv 2nd inv 
Major Triad Major Triad Major Triad Major Triad 
c» is 2 e> 
5 R 3 SR 39 Sv 3 Se f 3 
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Minor Triads 


Below you will find moveable fingerings for root position, first inversion, and second 
inversion minor triads. The root notes are shown in black. Simply move the appropriate 
fingering so that the root note is on the desired note. 











Root Position Root Position Root Position Root Position 
Minor Triad Minor Triad Minor Triad Minor Triad 
| e 























- Ф Ф 















































R 55 R 55 R b3 5 R b3 5 
1st inv íst inv íst inv 1st inv 
Minor Triad Minor Triad Minor Triad Minor Triad 








Ф 
ett Ф ФФ 
















































































































































































з 5 R з 5 R з 5 к з 5 R 
2" inv 2nd inv 2nd inv 2nd inv 
Minor Triad Minor Triad Minor Triad Minor Triad 
e> аъ | 
c- op | Ф | 
5 R b 5 R b 5 R b 5 R b 
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Diminished Triads 


Below you will find moveable fingerings for root position, first inversion, and second 

























































































inversion diminished triads. The root notes are shown in black. Simply move the 
appropriate fingering so that the root note is on the desired note. 
Root Position Root Position Root Position Root Position 
Dim Triad Dim Triad Dim Triad Dim Triad 
| e | 
- - 
R b3 bs к b3 b5 R b3 b5 R b3 b5 
1st inv 1st inv 1st inv 1st inv 
Dim Triad Dim Triad Dim Triad Dim Triad 














e E | e | 























7+ t T ! e 
| 
| 
| 


















































































































































L 
b3 b5 R b3 b5 R b3 b5 R b3 b5 R 
2" inv 2nd inv 2nd inv 2nd inv 
Dim Triad Dim Triad Dim Triad Dim Triad 
e Ф | Ф 
e» «> | Ф 
| e e e 
| | | 
5 R b 5 R b3 bs в b3 5 R b3 
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Augmented Triads 


Below you will find moveable fingerings for root position, first inversion, and second 
inversion augmented triads. The root notes are shown in black. Simply move the 
appropriate fingering so that the root note is on the desired note. 


Root Position Root Position Root Position Root Position 
Aug Triad Aug Triad Aug Triad Aug Triad 


г HH 
DE | LH j| nee sal 


R 3 #5 R 3 #5 R 




























































































w 
E 
[i 


R 


1st inv 1st inv 1st inv 1st inv 
Aug Triad Aug Triad Aug Triad Aug Triad 


] 


27 ° oe - 
e e d» 5 


































































































з Бк 3 #5 R з POR з Бе 
2n inv 2nd inv 2nd inv 2nd inv 
Aug Triad Aug Triad Aug Triad Aug Triad 


























НН GEB КЕ НҢ 


ds-- 3 Ë R 3 #5 R 3 5 R 3 
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Exercises 


1. Identify the following chords: 












































RA 
% 











fs PR НЕЕ 






































бн gs np— — Hi 718 ag 


2. In the treble clef notate the following chords: 


a) Dmin 
b) Adim 
c) Bb 

d) Caug 
е) Gsus2 


g) Abdim 
h) Bsus 4 


3. Re-write the following chords in close position on the staff below and then identify the 
chord quality and position of both chords. 






























































2 о. e te bo pa 
$2 = ч š E 
ө = о 
4. Practice moveable сһогав оп the first twelve frets. Ав you play each chord say the 
letter name and chord quality out loud. For example, F major, FË major, G major, СЁ 


major, etc. 
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Answers 





















































































































































£ 
с Fdim Ebmin A Abmin Gdim ^ Fsus2 Esus4 
1 {B b 
XY 
oe хе 
Faug сіне? Ейтіп Fsus4 Айтіп Baug Daug 
Sa 
2. 
Dmin A dim Bb Caug Gsus2 Fi Abdim — Bsus4 
oy Г; a ЕВ e 
= # 
oe 8 
g 


АЕ Етїп Gaug/B Bbdim/DP EWG 
o -- be bo 


























Gaug Bbdim Eb 


> 
т 
3 
5 


























5 
% 


























9% 
le 
4% 
al 


76 Absolute Essentials of Music Theory for Guitar 


Chapter 9 


Harmonized Scales 


Chords can be built on each note of a scale. For example, if you were to write out a C major 
scale and build chords off of each degree, your result would be a harmonized major scale: 


Diatonic Triads 


с Dmin Emin F G Amin Bdim c 
L 
$ £ 
LT = 


To build chords on each degree of a scale you first write out the scale: 



































C major 


уа 


Now simply stack thirds оп top of each scale degree: 





























































































Take the bottom note of the chord 
and compare the chord tones to the 
major scale of this note. The 
bottom note in this example is a C, 
So you would compare the notes С- 
E-G to see if these notes are 
contained in the C major scale. 
Since they are contained in the С 
major scale, we know that they 
have not been altered in any way. 
The notes C-E-G are 1-3-5 in the key 
of C. The formula for a major triad 
is 1-3-5. Therefore this would be a 
C major triad. 


Solving Triads 


Here is how to determine the type of chord that is found 
on each note the major scale. 


Step 1 Таке the bottom note of the chord апа 
compare the other notes of the chord to 
the major scale of the bottom note. 


Step 2 Now compare the intervals to the triad 
formulas presented in chapter 4. 


















































C major ft 
1 3 5 
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D major key Notes in comparison to C major. 
signature 
Еа 
р Ф. = —= == 
ә 


D minor ft ft ft 
1 b3 5 
For this chord the notes аге D-F-A. If we look at the notes in the D major scale (D-E-F#-G-A-B- 
Сф), we see that the F and C are both sharp. The notes in the chord are D-F-A. Therefore, 
the F has been lowered by one semitone. We end up with 1-53-5, forming a D minor chord. 
Remember that the chords we are examining here are built off of each note of the C major 
scale. The C major scale has no sharps or flats. 




























































































28 iir te ж eh 3 F 
E minor ft ft 
1 b3 5 


Now compare the notes E-G-B to the E major scale (E-F#-G#-A-B-CH-D#). Here we see that 
the G should be sharp to form an E major triad. The third has been lowered by a semitone 
so the result is, E min: E-G-B, 1-3-5. 
























































F major ft 
1 


The notes in this chord are Ғ-А-С. These notes сап be found in the F major scale. Тһе B is 
the only note that is flat in F major (F-G-A-Bb-C-D-E). Since there is no B in this chord, the 
notes have not been altered. Our result is 1-3-5, F-A-C. Therefore this is an F major chord. 








# = * =e = 









































G major 





3 5 
We now go to G major. The G major scale has one sharp, an FÉ (G-A-B-C-D-E-F#). The notes 


in this chord are G-B-D. The F is not contained in this chord, so none of the notes have been 
altered, meaning we have a G major triad, 1-3-5. 
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Le 
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dij Lum z 


A minor ft 
£ 











ft 
b3 5 
The six chord Ч in С major is an А min. This is derived from the fact that A major contains 


the notes А-В-С}-О-Е-Еў-бў-А. The chord tones are А-С-Е. This means that the third has 
been lowered by one semitone. The result is 1-b3-5, A-C-E, an A minor chord. 















































» te e 
28 Ë pte te 
Bdim ft ft ft 
1 bs b5 


The notes їп B major are: B-CH-D#-E-FH-GH-A#-B. The VII chord іп C major consists of the 
notes B-D-F. If this was а В maj triad it would contain B-DẸ-FẸ. Since we have B-D-F, it 
means that each note has been lowered by one semitone. If you consult the formulas in 
chapter 4 you will see that the 1-b3-b5 constitutes a diminished triad. 


In the previous chapter we used black notes to indicate the root notes in chord 
diagrams. This was done purely as a visual aid. In sheet music you will see all chord tones 
indicated as black notes and open strings indicated with an “О”. 

Below you will see the chords contained in C, G, D and A major scales. Can you see 
any patterns? 


Dmin Етп Е G Amin Bdim G Amin Bmin С D Emin FËdim 
mm im me th dmi I mith my mi m Ipae 


IT 1H 
+ t: + + + + + I + 
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+ + 
tuu I I i 





























sj 














WA 


















































H 
НЕЕ =>, 











D Emin Ейтіп G А Втіп C#dim А Втіп Cšmin D Е  Ffmin GËdim 
mm ПП om mih | Imus. mmu mue nmm g Ie 


TIT 

t * STE ++ I рг: 

+ + + 
шш «T 1 i I 
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Notice that the chords built оп the first, fourth and fifth degrees are all major chords. Тһе 
chords built on the second, third and sixth degrees are minor. A chord built on the seventh 
note of the scale is diminished. This is a consistent pattern encountered in all major scales. 





5 Roman Numerals 
I Major А chord's position in a key is usually symbolized with a 
" Minor Roman numeral. Some theorists prefer to use upper- 
III Minor case Roman numerals for the one (I), four (IV), and 
IV M aj ог five (V) chords. Lower-case numerals are used for the 
- remaining chords in the key. Classical theorists will 
v Major often use upper-case Roman numerals for major and 
м Minor augmented chords and lower-case for minor and 
diminished chords. Most contemporary theorists use 
Уп Diminished all upper-case Roman numerals for chords, regardless 


of their position in the key. We will use all upper-case 
Roman numerals. 





Using the above pattern of chords, you can quickly determine the chords in any major 
scale. Let's say you need to know the chords found in E major. The notes in E major are E- 
F#-G#-A-B-CH-D#-E. Using the above formula our result is: 





Roman Numerals Review 
Just in case you are a bit rusty on Roman 
1 E major numerals, here is a quick review. 
II Fi minor Roman Numeral Arabic Numeral 
l| G# minor Li 1 
i IL ii 2 
ү А major HL йі 3 
V B major IV, iv 4 
М C# minor Yr: д 
pep |, vi 
VII DB diminished MI Ч 
УШ, уйі 8 








E Ейтіп біпіп A В CthminDBdim 


fa (тті ПЕ Te TT] 


£ $e 
13 
++ ii I, ii + 


= Eee 




































































































































































1 1 III у v м MI 


On the following pages you will find all of the triads in every major scale. 
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Harmonized Major Scales 




















































































































































































































с Dmin Emin F G Amin Bdim с 
| 
ЕТ =н ЕЕЕ: 
1 п ш IV У УІ уп 1 
G Amin Bmin c D Emin FËdim G 
$ £ 
:-4 $ 
F 
D Emin Ейтіп G A Bmin Сат D 
4 | 
ы) + 
4% - 
А Втіп CËmin D Ë Ейтіп Gildim A 
| 
Са та 
Е Ейтіп сітіп А в Сётіп DËdim E 
= = е ЕЕ ЕЕЕ, 
T t 
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Harmonized Major Seales 
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Application 


Below you will find the triads of C major and G major scales tabbed out. 
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Generally it is much more practical to use common chord voicings for the harmonized 
scales. The harmonized scales tell you what chords belong in a given key. You can use any 
chord voicings you desire. On pages 84 and 85 you will see some of the many possible ways 
to play the triads in each major scale. Be sure to experiment with different voicings. 
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Dmin Emin 
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Chord Progression 


A chord progression is the term used to describe the movement of two or more chords. 
Chord progressions are usually denoted with Roman numerals based on the numeric 
position of the chord within the key. The primary reason for using Roman numerals is that it 
makes it easy to transpose a progression to multiple keys. Consider a I-V—l chord 
progression. In the key of C major the progression would be C—G—C. In б major a I-V— is 
G—D—QG, while in A major, the progression would be A—E—A. 

Here are some common chord progressions. Experiment with different voicings and 
also create your own progressions. 


IV—V 
І-МІ-ІНУ 
Ш-МІ-І-У 
l-V 


As you play these chord progressions you will recognize countless songs. Be sure to practice 
the progressions in every key. 
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You can also build triads on each degree of the minor, harmonic minor and melodic minor 
scales. 


Natural Minor Triads 


Amin Bdim с Dmin Emin F G Amin 
£ H ; 
$t =< 


The triads in minor also follow a pattern. The following is true in all minor keys: 
































1 Міп 
п Dim 
ш мај 
IV Min 
v Min 
м Ма] 
Vil Maj 


Harmonie Minor Triads 


Amin Bdim Caug Dmin E F Ghdim Amin 


ФЕ SS a 


In harmonic minor the following is true: 
































I Min 
". Dim 
ш Aug 
IV Min 
v Maj 
м мај 
VII Dim 
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Іші Minor Triads 


Amin Bmin Caug D E FËdim GËdim Amin 


I % 8 а 3 £ 


In jazz minor the following is true: 
































I Min 
п Міп 
ш Aug 
IV Maj 
v Maj 
м Dim 
VII Dim 


On the following six pages you will find the triads for all natural minor, harmonic 
minor and jazz minor keys. The chords are presented with symbols and chord diagrams. You 
will find open string and barre chord voicings for the chords. Remember that these voicings 
are just some of the many possibilities. Feel free to experiment with different voicings. 
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Harmonized Natural Minor Scales 
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Harmonized Natural Minor Seales 
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Harmonized Harmonic Minor Scales 
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Harmonized Harmonic Minor Scales 
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Harmonized Jazz Minor Scales 
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Harmonized Jazz Minor Scales 
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Exercises 


1. Identify the following chords: 


а) What is the Il chord in A major 

b) What is the | chord in Ab major 

c) What is the V chord in B major 

d) What is the III chord іп F major 

e) What is the II chord in Db major 

f) What is the VI chord in CË major 
g) Whatis the Il chord іп G major 

h) What is the VII chord in A major 

i) Whatis the IV chord in E major 

j) What is the V chord in D major 

k) What is the III chord in ЕЁ major 

1) What is the Ш chord in ЕЁ minor 
m) What is the I chord in FË harm min 
n) Whatis the VII chord in D minor 
о) What is the V chord іп G jazz min 
p) What is the IV chord in E harm min 


2. Inthe treble clef write all of the triads in: 


a) G major 

b) F major 

с) Bb major 

d) D min 

е) B major 

f) Charmonic minor 
8) Fjazz minor 
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Answers 


1. Identify the following chords: 




























































































a) What is the II chord in A major B min 
b) Whatis the I chord in Ab major Ab 
c) Whatis the V chord in B major Fi 
d) What is the IIl chord in F major A min 
e) What is the II chord in Db major Eb min 
f) What is the VI chord in CË major All min 
g) What is the II chord in G major A min 
h) What is the VII chord in A major GË dim 
i) Whatis the IV chord in E major A 
j) Whatis the V chord in D major A 
k) What is the III chord in FË major Аў min 
1) What is the ІІ chord in Fi minor A 
m) What is the I chord in FË harm min FË min 
n) Whatis the VII chord in D minor с 
о) What is the V chord іп G jazz min D 
p) What is the IV chord in E harm min A min 
2. Inthe treble clef write all of the triads in: 
а) G major 
G Amin Bmin Emin F#dim G 
j Т 
b) F major 
F Gmin Amin в» Dmin Edim F 
| % $ $ 
R C  }@ 
e j u 
c) Bb major 
B Cmin Dmin ЕР Gmin Аат в» 
E š 
= £ f š Р š 
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e) B major 


B сётіп бітіп Е ЕЁ Сётіп 
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f) C harmonic minor 


Cmin Ddim Ebaug Fmin G Ab 






































Bdim Cmin 
cb š 
$ ri i 1 $ i $ 
g) F jazz minor 
Fmin Gmin Abaug Bb С Ddim Edim Fmin 
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Chapter 6 
Rhythm 
Levels of Rhythmic Activity 


Music is usually organized in a repeatable accent pattern known as meter. In free time, 
music unfolds with an unpredictable accent pattern (i.e. there are no regular recurring 
accents). If a performer plays a note, then several others quickly, then pauses for a while 
and plays additional notes, you would have an example of free time. This means that there 
is no time signature being used. If we were to notate this example with vertical slashes, 
here is what we would have: 

> > 


The vertical slashes represent the notes and the distance between each slash represents 
time. The accent symbol (>) indicates the notes that are emphasized or accented. 


Pulse/Beat 


You will occasionally encounter music where each beat is an equal distance apart, but the 
accent pattern does not appear to repeat. In this instance you have music that has an 
unpredictable occurrence of strong and weak beats. Strong beats are very definite, while 
weak beats are of a more subtle nature. 


5 w s s s w w s W etc. 


Meler 


When you have a recurring repeatable accent pattern, you have meter. The repeatable 
accent pattern will consist of a combination of strong and weak beats. For example: 


2/4 time consists of: 
S w 


3/4 time consists of: 
s W Ww 


4/4 time consists of: 
s w M W (M stands for medium weak) 


5/4 time consists of: 
5 w s W w 
or 


s W W 5 w 
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(322222122 2—2- A2 a a =E >= 
SWMW s w w SW S W Wo:S W W S W 


Time Values 


The most common time signature, 4/4, (pronounced four-four) is often abbreviated with a 
fancy “С” and called common time. In 4/4, the whole note receives four beats or counts. 
The half note receives two beats and the quarter note receives one beat. Eighth notes each 
receive half of a beat. 






































































































































Note Durations 
Note Durations 
Whole note Half notes Quarter notes Eighth notes 
бе 9 9 е ®- е ®- po o o- o o 
Count: 


12 3 4 1 2 3 4. 1 27-39-44 TPZ SRS 9x4 OF 


Eighth notes are sometimes written without connecting beams: 























EET ши Б ЕИ 8 ЕЕ B ! 


VVVYYVY VY 
The whole note receives 4 beats; the half note receives 2 beats; a quarter note receives 1 
beat and an eighth note receives half of a beat; a sixteenth note receives one quarter of a 
beat and the triplet receives one third of a beat. 























Sixteenth notes Triplets 
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Rest Durations 


Silence is notated with rests: 


Rest Durations 


Whole note rest 


Half note rests 


Quarter note rests Eighth note rests 
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Dotted and Tied Notes Tie 

U 
i 3*3 p s = F s = Ф * 

— — a 
1 z 3 + 4 1 2 3 * 4 5 1 2 3 4 
k 
= E II =. "—. а. = Ж 
Y у> 

1 2 Sat ^d 1 2 З + 4 + 1 2 3 4 


Тіе апа dots аге used to increase the time value of the notes they follow. А dot increases 
the time value of a note by half. А 
beats. A quarter note receives one beat; a dotted quarter note receives one and a half 
beats. An eighth note receives half of a beat; a dotted eighth note receives half of a beat 
plus one quarter of a beat (in other words 3/4's of a beat). 





alf note receives 2 beats; a dotted half note receives 3 
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The notes іп a Че are of the same pitch. А tie increases the time value of a note by 
the value of the second note. You do not sound the second note of the tie. You simply 
sustain the note for the duration of the first note plus the value of note it is tied to. 


Repeats 


Instead of writing out the same music twice, repeats are used. 


Repeat music 
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First and Second Endings 


To perform first and second endings, the passage is repeated but the ending is different the 
second time. 
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Time Signatures 


Atime signature is used to indicate the strong and weak beats in a measure and also which 
note value receives one beat. The note that receives one beat is referred to as the pulse 
note. In simple time (2/2, 2/4, 2/8, 3/2, 3/4, 3/8, 4/2, 4/4, 4/8), the top number of the 
time signature indicates the number of beats per measure while the bottom number 
indicates the type of note that receives one beat (pulse note). For example: 


if f Wr or. Онер PI 


Two beats per measure Three beats per measure Four beats per measure 
Quarter note receives one beat Quarter note receives one beat Quarter note receives one beat 


In simple time you tap your foot on each beat. In compound time, (6/4, 6/8, 6/16, 9/4, 
9/8, 9/16, 12/4, 12/8, 12/16) it is best to tap your foot on each major beat division. In 
6/8 time the measure is divided into two (1 2 3), (4 5 6). Nine-eight time has three main 
divisions (1 2 3), (4 5 6), (7 8 9). Twelve-eight time is comprised of 4 main divisions (1 2 3), 
(4 5 6), (7 8 9), (10 11 12). In 6/8 you would count 1 2 3 4 5 6, but only tap your foot on 1 
and 4. In 9/8 you would count 1 2 3 456 7 8 9, and tap your foot оп 1, 4, and 7. In 
12/8 time you count 123 456 789 10 11 12, and tap your foot on 1, 4,7, and 10. 
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When уои look at the time signature 6/8, it may appear that there аге six beats рег 
measure and the eighth note receives one beat. In compound meters, pulse notes are 
dotted notes and can therefore be divided into three parts. Any type of dotted note can be 
the pulse note in a compound meter, but the most common is the dotted quarter note. 
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Ф. 
123456 123456789 12345267 8 9 1011 12 
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6 1+2+3+4+5+ 6+ 1 3+ 4+ 5 


Beer eer yr rrt ш E 


234567829 1+2+3+4+5+6+7+8+9+ 1424344 6+7 


E erreereereer eeeeereeeeer eee eeeeer ИШ @ ШШ 


123456789101112 1%2%3%4%5%6%7%8%9%10%11%12% 12+345+6+78 +9 + 10 + 11 12 


Application 

Rhythm guitar parts are often notated with slashes or rhythmic notation. This makes 
reading chord parts easy. А! you do is play the appropriate chord with the notated rhythm. 
The slashes represent the chords while the stems indicate the time values of the chords. 
Depending on the notation, you may or may not, see down-strokes and/or up-strokes 
notated. 


M = down-stroke V = up-stroke 


Generally, down-strokes are used on the beat, so they would be used on the 1, 2, 3, 
4, in four-four time. The upstroke is usually used on the up-beat or the “ands” of each beat. 
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Тһе slashes shown below аге quarter notes so you would count each one as a beat. 


G Rhythm 
тїп Notation 






























































quarter notes. 
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As you can see by the time signature, the chord progression is in common time or 4/4. For 
this chord study use only down-strokes. Simply strum each chord with a down-stroke on the 
beat. 


The next chord progression makes use of up and down-strokes. 
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Now that you are familiar with the basics of time, take some of the chord voicings covered in 
chapters 4 and 5 and experiment with different rhythms and strumming patterns. 
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Exercises 


4; Add time signatures for the following examples: 
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Answers 


1. 
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Conclusion 


Congratulations! You now know the absolute essentials of music theory. This book has 
examined a lot of information. Remember that the key to long term retention of this 
information is application. Apply the contents of this book to the guitar and to the analysis 
of the music you listen to and play. In addition, you should create your own questions for the 
concepts that have been covered in this book. For example: 


Using letter-names, write all of the major scales that contain one or more flat. 
Using letter-names, write all of the major scales that contain one or more sharp. 
Play the A major scale on the fourth string. 

What major scale contains two sharps? 

What major scale contains five sharps? 

What natural minor scale contains no flats? 

What natural minor scale contains six sharps? 

What natural minor scale contains four flats? 

Play G natural minor ascending and descending on the fifth string. 

Using letter-names, write a B harmonic minor scale. 

Using letter-names, write an ЕЁ harmonic minor scale. 

Using letter-names, write a D melodic minor scale. 

Using letter-names, write a D jazz minor scale. 

What is the relative minor of G major? 

What is the relative major of G minor? 

What is the relative minor of D major? 

What is the relative minor of ЕБ major? 

What are the notes in a D minor chord? 

What notes make up a G major chord? 

Play a voicing for an Ab major in first inversion. 


e e ө ө ө ө ө ө ө ө ө ө ө ө ө ө ө ө ө ө 


You сап also work оп your understanding of music when you аге away from your 
instrument. Work on mental drills when you don't have the guitar handy. For example, ask 
yourself: “What major scale contains five flats?” “What are the notes in a B|, major scale?” 
“What notes are found in a D diminished triad?” Practice reciting the notes in scales 
ascending and descending. Name all of the triads contained in each major scale, etc. 
Visualize yourself playing а D harmonic minor scale. As you “see” yourself playing these 
notes also hear what the notes would sound like. Using this "down time" to mentally 
practice theory will enable you to master theory and allow you to devote most of your 
practice time to actually playing the guitar. 
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A-B-C-D-E 
Accidentals, 7 
Augmented interval, 45 
Augmented triad inversions, 60 
Augmented triads moveable fingerings, first inv, 74 
Augmented triads moveable fingerings, root position, 74 
Augmented triads moveable fingerings, second inv, 74 
Basic chord voicings, 65 
A major, 65 
A minor, 65 
A sus 4, 65 
C major, 65 
D major, 65 
D minor, 65 
D sus 4, 65 
E major, 65 
E minor, 65 
E sus 4, 65 
G major, 65 
Bass clef, 4 
Beat, 98 
Chord construction, 54 
Chord progression, 86 
Chord symbolization, 58 
Chord, 54 
Clef, 3 
Close position, 61 
Compound intervals, 45 
Compound time, 101 
Diatonic interval, 44 
Diminished interval, 45 
Diminished triad inversions, 60 
Diminished triads moveable fingerings, first inv, 73 
Diminished triads moveable fingerings, root position, 73 
Diminished triads moveable fingerings, second inv, 73 
Dotted notes, 100 
Double flat, 6 
Double sharp, 6 
Doubling chord tones, 61 
Enharmonic equivalents, 6, 19 


F-G-H-I-J-K-L 

First endings, 101 

Flat, 6 

Frequency, 3 

Half step, 5 

Harmonic intervals, 44 

Harmonic minor scale fingerings, 33 
Harmonic minor scale, 31 

Harmonic minor triads, 87 
Harmonized harmonic minor scales, 92 
Harmonized jazz minor scales, 93 
Harmonized major scales, 81 
Harmonized natural minor scales, 89 
Harmonized scales, 77 

Hertz, 3 

Interval quality, 44 

Interval, 44 

Inverting intervals, 47 

Jazz minor scale fingerings, 36 
Jazz minor triads, 88 

Key signature, 7, 18 

Ledger line, 4 


M-N-O-P-Q 
Major fourteenth, 46 
Major intervals, 45 
Major ninth, 46 


Index| 


Major pentatonic scale fingerings, 39 
Major pentatonic, 37 
Major scale fingerings, 26 
Major scale, 17 
Major second, 45 
Major seventh, 45 
Major sixth, 45 
Major tenth, 46 
Major third, 45 
Major thirteenth, 46 
Major triad inversions, 59 
Major triads moveable fingerings, first inv, 71 
Major triads moveable fingerings, root position, 71 
Major triads moveable fingerings, second inv, 71 
Medium weak beat, 98 
Melodic intervals, 44 
Melodic minor scale fingerings, 34 
Melodic minor scale, 34 
Meter, 98 
Minor interval, 45 
Minor pentatonic 38 
Minor pentatonic scale fingerings, 40 
Minor scale fingerings, 30 
Minor scale, 27 
Minor triad inversions, 60 
Minor triads moveable fingerings, first inv, 72 
Minor triads moveable fingerings, root position, 72 
Minor triads moveable fingerings, second inv, 72 
Modulation, 19, 20 
Moveable barre chords, 66 
fifth root major barre chord, 69 
fifth root minor barre chord, 69 
fifth root sus 2 barre chord, 69 
fifth root sus 4 barre chord, 69 
fourth root sus 2 barre chord, 69 
fourth root sus 4 barre chord, 69 
sixth root major barre chord, 69 
sixth root minor barre chord, 69 
sixth root sus 2 barre chord, 69 
sixth root sus 4 barre chord, 69 
Natural minor scale, 28 
Natural minor triads, 87 
Natural, 6 
Note duration, 99 
Open position, 61 
Pentatonic scales, 37 
Perfect double octave, 46 
Perfect eleventh, 46 
Perfect fifth, 45 
Perfect fourth, 45 
Perfect intervals, 45 
Perfect octave, 45, 46 
Perfect twelfth, 46 
Pitch, 3 
Pulse, 98 
Pulse note, 101 


R-S-T-U-V-W-X-Y-Z 
Relative minor scale, 27 
Rest durations, 100 
Repeats, 101 

Rhythm notation, 103 
Roman numerals, 80 
Root notes, 21 

Scale, 17 

Second endings, 101 
Semitone, 5, 17 

Sharp, 6 

Simple intervals, 45 


Absolute Essentials of Music Theory for Guitar 107 


Simple time, 101 Augmented triad, 55 


Staff, 3 Diminished triad, 55 
Strong beat, 98 Flat five, 55 

Tied notes, 100 Major triad, 55 

Time signatures, 101 Minor triad, 55 

Time values, 99 Suspended fourth, 55 
Tone, 5 Suspended second, 55 
Treble clef, 3 Unison, 45 

Triad identification, 61 Weak beat, 98 

Triad inversions, 59 Whole tone, 5, 17 

Triad, 54 


Triad formulas, 55 
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